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Is Musical Theater
the New Soccer?

S }(??I;'TEH .

a fifth
grader in
Chappaqua,
has already
appeared on
Broadway
and in a
prestigious
national tour.
“Some people
think it's really
unusual," he
said, "but to my
real friends, I'm
just doing a dif-
ferent activity, the
way they might
play a sport.”

\ A decade ago, it was note
\'\H WOort -" o -|':'ar a cl ~|1L-. Say,
Come see me in a show”
| Mot anymore. It seems as
though in every neig hborhood
of Northern ‘-.1.-'estc]"_cstﬂ:'.
there are a handful of chil
dren who are passionate
about acting, singing and
dancing on stage.

Indeed, with after-school

rehearsals and weekend

es, musical theater in our
area has become a perfect
ly legitimate alternative to
soccer. The reason is sim-
ple: Opportunity. Never
before have there been so
many wonderful pro-
grams for children to
learn the art of theater

Here's an introduction
to some of the leading
“players” who are
teaching, coaching
and directing the lit
tle stars of our
community:

workshops and performanc-

Anya Wallach directs Lilly Kolb (left) and Leslie Bernero (right) in a work- e
shop performance of A Little Princess.

The Veteran:

Kevin Kearins, Artistic Director for
KJK Productions

If you think the kids' musical the

ater craze is brand new, you obvious-
ly haven't met Kevin Kearins. For the
past 22 years, Kearns has directed a

Summer Theatre Camj children,
an outreach of KJK Productions,
which serves as the major resident
theater program at the Tarrytown
Music Hall. Trained at the London

Academy f.‘.-] Music and Lﬂ“*T"mr Art,
Metropolitan Opera Hf':- 15€ @ and T
Juilliard ‘xmu\' Kearins has directed
over 40 classic [ﬂoacl‘"a‘, musicals a
well as more than 100 professional
children’s theater shows

In addition to his many other roles,
this year Kearins began teaching
and directing an after-school the-
ater program at Roaring Brook
Elemnentary School in Chappaqua
“The most important part of theater
training for kids is self-esteem,” he
said. “In our summer camp, we split

the parts up; for example, we'll have

15 Annies, so that everyone gets a
chance to work on the big roles”

finds that
some of the
children in
his program
come 1o ’ﬁl'_"_
an introduc-
tion to theater,
while others
already boast
resurmneés filled
with “r-’J*'ﬁf,f,i“-ﬂ |
credits, but want
to keep their craft
going. “For kids

B | whojust
lx achng :
L X '

ity for

hild next |.(.‘ th
who is pursuing a

the ¢

ive role mods ,,1

the needs of all k r‘la " he said.

The Ingénue:

Anya Wallach,
Producer/Director for Random
Farms Kids Theater (RFKT)

Yes, she's young and pretty, but
don't think she's naive. When
1t comes to Anya Wallach, the
25-year-old producer/di
fd] H.d“'ld"ﬂ""l Farms Ki

hﬂ’r—*r think Ingénue as in
Ingenuity. As a ch ild growing
up in Chapy qua, she was
very I 1ch into theater her-
self, but found that oppor-
tunities were limited
“Children’s theater was
not very accessible
15 years ago,” Wallact
said, “I was involved
with school plays
SOme commurni ty L' 1e
ater, but the L_rr-:“mc
experniences | craved
were few and far
between.”
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Instead of complaining about the lack
of theater opportunities for kids, at 16
Wallach set out to change it. She
started by putting flyers in mailboxes
around L' 1e neighborhood (Random
lcu”“f inviting kids to become part
of a new theater group. “I wa anted to
create what [ wished I had been part
of" she remembered. Fast forward
nine years, and today—a music edu-
cation graduate of New ‘fc-:.
University—Anya Wallach is running
a theater company whose main-stage
productions play to packed houses all
.:-.a: :.SLL“ a rV ““m“ ioﬂc:

of their Euu-' -.;IJ .I‘r 25.

There are so many tal -‘r“L'f_‘(_] <|d¢
1 g theater Dﬂu‘\ s WA
"1 car 1't use every single kid in every

main-stage production. That's why

[ created the HOHJT“"JP"\ Theater
worksl hops ma ke it ¢ ""'.h".\l.")]t for all
g 1ave this experience”” John
Mara, a 20-year-old actor and direc-
tor :rmrz Harrison, NY, is one of the
assistant direct r REKT. "I love
helping Any h the kids," he
said. “She knows how to talk to them
and they really relate to her” Julia
J-u*ku? stein, a fifth ?.- ﬂic:' in

aqua, agrees. "My first theater

| was five

T. It was a work-
shop cz '

What makes RFKT's workshops so
unusual 15 combination of both
professionalism and fun. Mara
observes, “Yi

ou'll see kids with
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Broadway credits

standing side-by-

side with first time

actors, and they'll

all be learning

something and

growing with life-

skills, not just on-

stage skills”

Wallach is not

apologetic about

the fact that she is

encouraging to tal-

ented children who

decide to pursue

acting profession-

ally. *I know some

parents and teach-

ers are against having kids working,

and I admit that it is definitely not

for everyone, but if the drive and

passion is coming from the child and

the whole family can keep the prop-

er perspective, [ think it can be a

great experience. The key to balanc-

ing professional auditions with the

*Pet of a kid's life is making certain
they're enjoying the whole

pmﬂ.ess even if they never get cast.



